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SEASON HIGHLIGHTS

WELCOME TO THE BSO’S 2024-2025 SEASON

Excitement is in the air at Symphony Hall. We’re welcoming world-class
performers, debuting exciting new works, introducing rising stars, and pushing
the boundaries of our art form. This is all part of an incredible 2024-2025
season filled with opera, jazz, festivals, and Andris Nelsons’ tenth anniversary
as Music Director.

The season welcomes Carlos Simon in his first year as our inaugural Deborah and
Philip Edmundson Composer Chair. Carlos is one of today’s most distinguished
composers, and his initial work with us includes program curation and several
newly created works. In the years to come, he’ll broaden his focus to include the
Boston Pops and the greater BSO community.

The BSO’s Humanities Institute also begins its work with the 2024-25 season,
incorporating new perspectives from pre-eminent thought leaders into the
season, shedding light on the historical and contemporary relevance of the music
g we play—and ultimately helping us to better understand ourselves, our city, and
k l ‘ i the world around us.

'

.

This year, we focus on the lives and works of two important composers:
Ludwig van Beethoven and Dmitri Shostakovich. Beethoven revolutionized
the symphony for a new generation and Shostakovich became an expert in
using music as resistance and self-expression under extreme pressure. Our
Humanities Fellows will curate explorations of these composers’ lives, times,
and their impacts on us.

As a season subscriber, your relationship with the BSO reflects not only an

appreciation of world-class musical experiences, but a lifelong love of the arts, b
and a commitment to the Boston community and to music’s place in it. By joining

us this season, you’ll be part of something truly special, and we hope it brings

shared moments of joy and creates lasting memories with loved ones.



OPENING WEEKEND

We start the season with three incredible concerts:
a star-studded Opening Gala with pianist Lang Lang,
a free concert for the Boston community, and a
concert spectacle designed to wow and amaze.

2024-2025 SEASON

Thursday, September 19, 6pm°

Opening Night Gala

Andris Nelsons, conductor

Lang Lang and Gina Alice Redlinger,
pianos

Susan Graham, mezzo-soprano

Keila Wakao, violin

Carlos SIMON New work (world
premiere; BSO commission)

RAVEL Tzigane, for violin and
orchestra

CANTELOUBE Selection of Songs of
the Auvergne

SAINT-SAENS Carnival of the Animals,
for pianos and orchestra

RAVEL La Valse

Opening Night features the first
commission from our new Composer
Chair, Carlos Simon, dedicated to
Andris Nelson’s 10th anniversary
season as music director. Our soloists
for the evening include superstar
mezzo-soprano Susan Graham,
dazzling husband-and-wife pianists
Lang Lang and Gina Alice Redlinger,
and the winner of the 2023 Boston
Symphony Orchestra Concerto
Competition, the brilliant newcomer
violinist Keila Wakao.

ANDRIS NELSONS

Friday, September 20, 7:30pm
Boston Pops Orchestra

Keith Lockhart, conductor

Cirque de la Symphonie

Cirque Goes to the Cinema

The peerless artistry of the Boston
Pops meets the athletic elegance
of some of the most talented circus
performers in the world as they
tumble and fly through the air to a
soundtrack featuring timeless tunes
from the silver screen.

Saturday, September 21, 2pm

Concert for the City

Keith Lockhart, Andris Nelsons,
and Thomas Wilkins, conductors

We throw open the Symphony Hall
doors to showcase all the Boston
Symphony Orchestra and Boston
Pops have to offer, alongside our
arts and music education partners
and programs from throughout
Greater Boston. Join us for a free
and joyful day of music-making
and community spirit.

Thursday, September 26, 7:30pm°
Friday, September 27, 1:30pm
Saturday, September 28, 8pm
Andris Nelsons, conductor
William R. Hudgins, clarinet
Tania LEON New work (world

premiere; BSO co-commission)
COPLAND Clarinet Concerto
BARBER Adagio for Strings
Carlos SIMON Wake Up:

A Concerto for Orchestra

Music Director Andris Nelsons
leads this all-F-American program
including works by the Pulitzer
Prize-winning composer Tania Ledn
and inaugural BSO Composer Chair
Carlos Simon. BSO Principal Clarinet
William R. Hudgins is the soloist in
Aaron Copland’s delightful Clarinet
Concerto, contrasting with Samuel
Barber’s soulful Adagio for Strings.

WILLIAM R. HUDGINS

Friday, October 4, 8pm
(non-subscription concert)

Saturday, October 5, 8pm

Sunday, October 6, 2pm

Andris Nelsons, conductor

Latonia Moore, Christine Goerke,
Ying Fang, sopranos

Mihoko Fujimura, Gerhild
Romberger, mezzo-sopranos

Andreas Schager, tenor

Michael Nagy, baritone

Ryan Speedo Green, bass-baritone

Tanglewood Festival Chorus
James Burton, conductor

Boys of the St. Paul’s Choir School
Brandon Straub, conductor

MAHLER Symphony No. 8

Mahler’s Eighth Symphony, the so-
called “Symphony of a Thousand” for
eight soloists, large chorus, children’s
chorus, organ, and orchestra, was
the composer’s most ambitious
work philosophically as well as
musically. By pairing in this oratorio-
like work—a vast setting of the hymn
“Veni, creator spiritus”—with the
redemptive final scene of Goethe’s
Faust, Mahler strives for the widest
possible scope of spiritual optimism.

SAMY RACHID

Thursday, October 10, 7:30pm
Friday, October 11, :30pm
Saturday, October 12, 8pm
Samy Rachid, conductor
Olivier Latry, organ
BERLIOZ Waverley Overture
Michael GANDOLFI Ascending Light,
for organ and orchestra
SAINT-SAENS Symphony No. 3,
Organ Symphony
BSO Assistant Conductor Samy
Rachid makes his BSO subscription
debut in a program featuring the
glorious Symphony Hall organ.
Olivier Latry, organist at Paris’s Notre
Dame Cathedral, premiered Michael
Gandolfi’s Ascending Light here in
2015. The BSO-commissioned work
was composed as tribute to Armenian
culture on the 100th anniversary of the
Armenian genocide. Camille Saint-
Saéns’s Third Symphony features the
organ prominently in its majestic finale.
Hector Berlioz’s Waverley Overture
evokes the romance and intrigue of
Sir Walter Scott’s historical novels.

XIAN ZHANG

Thursday, October 17, 10:30am
(Open Rehearsal)

Thursday, October 17, 7:30pm

Friday, October 18, 8pm

Saturday, October 19, 8pm

Xian Zhang, conductor

Jonathan Biss, piano

CHEN Yi Landscape Impression

SCHUMANN Piano Concerto

MOZART Symphony No. 39

Xian Zhang makes her Symphony
Hall debut leading a work she
premiered with the New Jersey
Symphony in June 2023, Pulitzer
Prize-winning Chinese-born
composer Chen Yi’s Landscape
Impression. American pianist
Jonathan Biss is the soloist in Robert
Schumann’s lyrical and powerful
Piano Concerto. Schumann wrote
the piece at the urging of his wife
Clara, one of the great pianists of
the age. Mozart’s elegant Symphony
No. 39 was the first of his final trilogy
of symphonies, written at lightning
speed in summer 1788.

CARLOS SIMON, INAUGURAL
DEBORAH AND PHILIP EDMUNDSON
COMPOSER CHAIR

Carlos Simon’s genre-spanning work has made him an essential voice
in contemporary American music. We are excited to commission
and premiere his works over the next three years, as he helps foster
conversations and connections in the broader community.

°Denotes a program curated by or featuring Composer Chair

Carlos Simon.




Thursday, October 24, 7:30pm

Friday, October 25, 1:30pm

Saturday, October 26, 8pm

Sir Antonio Pappano, conductor

Jean-Yves Thibaudet, piano

Hannah KENDALL O flower of fire
(American premiere)

LISZT Piano Concerto No. 2

STRAUSS Also sprach Zarathustra

French pianist Jean-Yves Thibaudet
brings dazzling elegance to Franz
Liszt’s Piano Concerto No. 2, which
distills the turbulent essence of
Romanticism. Italian-British conductor
Antonio Pappano also leads two
works asking deep questions of
humanity while expanding the range
of the orchestra. Richard Strauss’
Also sprach Zarathustra, with its
immediately recognizable opening

“sunrise,” is a musical response to
Friedrich Nietzsche’s metaphysical
novel of the same name. Hannah
Kendall uses unusual orchestral
techniques and music boxes in her
recent O flower of fire, inspired by
the work of Guyanese-British poet
Martin Carter.

Wednesday, October 30, 7:30pm
Nosferatu: A Symphony of Horror
Brett Miller, organ

Experience the grotesque terror of
F.R. Murnau’s 1922 genre-defining
horror classic just as silent-film
audiences of the time did, with live
organ accompaniment creating a
chilling atmosphere that will have
you shaking in your seat!

Thursday, November 7, 10:30am
(High School Open Rehearsal)

Thursday, November 7, 7:30pm

Saturday, November 9, 8pm

Thomas Wilkins, conductor

Gerald Clayton, piano

Renese King, vocalist

Vocal Ensemble

Duke Ellington Anniversary Celebration

ALL-ELLINGTON PROGRAM

Three Black Kings

New World A-Coming, for piano
and orchestra

Night Creature

Selection from the Sacred Concerts

The BSO and Thomas Wilkins

mark the 50th anniversary of

Duke Ellington’s death with three

of this American musical genius’
symphonically ambitious “Tone
Parallels”— his personal take on

the tone poem; Gerald Clayton is
soloist in the optimistic New World
A-Coming. Ellington’s three Sacred
Concerts of 1965, 1968, and 1973,
conceived as a parallel to traditional
European church music, feature styles
at the core of jazz, including gospel,
the blues, and spirituals in a multi-
dimensional, oratorio-like presentation.

Thursday, November 14, 10:30am
(Open Rehearsal)

Thursday, November 14, 7:30pm

Friday, November 15, 1:30pm

Saturday, November 16, 8pm

Philippe Jordan, conductor

Jan Lisiecki, piano

PROKOFIEV Symphony No. 1,
Classical

MOZART Piano Concerto No. 20
in D minor, K466

TCHAIKOVSKY Symphony No. 6,
Pathétique

Canadian pianist Jan Lisiecki is the
soloist in Mozart’s mysterious and
stormy Piano Concerto No. 20 in
D minor which owes much to the
composer’s sensitivity to operatic
drama and expressivity. This concerto
was particularly admired by artists
of the Romantic era. Opening the
program is the Russian Sergei
Prokofiev’s delightful love letter to
Mozart and Haydn, his Symphony No.
1. Pyotr llyich Tchaikovsky said of his
poignant Symphony No. 6, Pathétique,
“l love it as | have never loved any of
my musical children.” It was his last
completed work; he led the premiere
less than two weeks before his death.

Thursday, November 21, 7:30pm

Friday, November 22, 8pm

Saturday, November 23, 8pm

Andris Nelsons, conductor

Renée Fleming, soprano

Rod Gilfry, baritone

Wendall Harrington, video artist

MOZART Overture to The Abduction
from the Seraglio

MOZART Symphony No. 36, Linz

Kevin PUTS The Brightness of Light,
for soprano, baritone, and orchestra

Painter Georgia O’Keeffe and her
husband Alfred Stieglitz tell their
love story in Kevin Puts’ poignantly
romantic The Brightness of Light, a
BSO commission composed for
Renée Fleming. Wendall Harrington
designed the accompanying lush
projections based on images from
O’Keeffe’s life and work. The program
opens with two high-spirited Mozart
works dating from his early Vienna
years, when he was creating a new
life as an independent composer.

Friday, November 29, 1:30pm

Saturday, November 30, 8pm

Andris Nelsons, conductor

Ross Jamie Collins and Na’Zir
McFadden, Tanglewood Music
Center Conducting Fellows

Sergio Tiempo, piano

SIBELIUS Finlandia

GRIEG Piano Concerto

GRIEG Holberg Suite

SIBELIUS Symphony No. 7

Andris Nelsons and our two summer
2024 Tanglewood Music Center
Conducting Fellows share this
concert of Norwegian and Finnish
works. Argentine pianist Sergio
Tiempo is soloist in the Norwegian
Edvard Grieg’s fiery Piano Concerto,
paired with the composer’s delightful
Holberg Suite, based on Baroque
dances. Jean Sibelius composed
Finlandia pointedly to elevate Finnish
national feeling, and it succeeded
wonderfully, becoming one of his
most popular works. His late single-
movement Seventh Symphony is the
ultimate expression of his personal
musical language.

SERGIO TIEMPO




Step into the world of the man who took the art form
to new heights and into the world of Romanticism.

This festival will examine the rise of heroic narratives,
Beethoven’s life and inspirations, and his redefining of

the symphony for a new generation.

JANUARY 9-25

Thursday, January 9, 7:30pm
Friday, January 10, 1:30pm
Saturday, January 11, 8pm

Andris Nelsons, conductor
ALL-BEETHOVEN program
Symphony No. 1

Symphony No. 2

Symphony No. 3, Eroica

Our exploration of Beethoven starts
with his beginnings as an acolyte of
Joseph Haydn and W.A. Mozart in his
Symphony No. 1in 1800. Beethoven
revolutionized the symphony—and
the language of music—through the
startlingly innovative Second and
Third (Eroica) symphonies which
incorporated the heroic journey into
symphonic form.

Thursday, January 16, 10:30am
(Open rehearsal)
Thursday, January 16, 7:30pm
Friday, January 17, 1:30pm
Andris Nelsons, conductor
ALL-BEETHOVEN program
Symphony No.4
Symphony No. 5
Beethoven composed his Fourth and
Fifth symphonies almost concurrently,
but they’re very different in their
expressive impact. The Fourth is
one of Beethoven’s warmest, most
congenial works, sharing that mood
with the Violin Concerto completed
just after the symphony. The Fifth
Symphony, by contrast, creates
wonderful intensity through the
famous four-note “fate” motif—
perhaps the most famous musical
fragment of all time—and resolves
that tension in a triumphant finale.

Saturday, January 18, 8pm
Tuesday, January 21, 7:30pm
(non-subscription concert)
Andris Nelsons, conductor
ALL-BEETHOVEN program
Symphony No. 6, Pastoral
Symphony No. 7
Beethoven conceived his Pastoral
Symphony, No. 6, as an illustration of
a lovely day spent in the countryside,
where we encounter babbling
brooks, birds of various sorts,
friendly country dwellers, and a
brief, tumultuous storm. His Seventh
Symphony has long been one of his
most popular works—especially its
solemn Allegretto, which had such
an effect at its premiere that it was
immediately encored.

Thursday, January 23, 7:30pm
Friday, January 24, 1:30pm
Saturday, January 25, 8pm
Andris Nelsons, conductor
Amanda Majeski, soprano
Tamara Mumford, mezzo-soprano
Pavel Cernoch, tenor
André Schuen, baritone
Tanglewood Festival Chorus,
James Burton, conductor
ALL-BEETHOVEN program
Symphony No. 8
Symphony No. 9
For all his reputation as a prickly
artistic genius whose music crackles
with heaven-storming power,
Beethoven shared with his teacher
Haydn a delightful musical wit,
nowhere so clearly demonstrated
as in his Eighth Symphony. The
cycle concludes with his hugely
ambitious and all-embracing Ninth, a
revolution in and of itself; it was the
first symphony to include chorus,
transforming Friedrich Schiller’s “Ode
to Joy” into a rallying cry for humanity.

Thursday, January 30, 7:30pm
Saturday, February 1, 8pm
Andris Nelsons, conductor
Christine Goerke, soprano
(Marietta)
Elisa Sunshine, soprano
(Juliette)
Karen Cargill, mezzo-soprano
(Brigitte)
Brandon Jovanovich, tenor (Paul)
Joshua Sanders, tenor (Victorin)
Neal Ferreira, tenor (Gaston)
Terrence Chin-Joy, tenor
(Graf Albert)
Andrzej Filonczyk, baritone
(Frank)
Elliot Madore, baritone, (Fritz)
KORNGOLD Die tote Stadt*
*Sung in German with English
supertitles.
Presented in collaboration with
the Boston Lyric Opera.

Erich Korngold’s Die tote Stadt
(“The Dead City”) is an incredibly
tender work, embodying the
twilight of the Romantic era.
Korngold, a remarkable prodigy
who later became one of
Hollywood’s most important
composers, began the opera
when he was only 19 and
completed it at age 23. It opened
simultaneously in December
1920 in Cologne and Hamburg
and became one of the biggest
operatic successes of the era.
The opera’s theme of struggling
with the memory of a lost loved
one undoubtedly resonated with
audiences still traumatized by the

recent catastrophe of World War .

Thursday, February 6, 7:30pm
Friday, February 7, 1:30pm
Saturday, February 8, 8pm
Nathalie Stutzmann, conductor
Veronika Eberle, violin

BEETHOVEN Violin Concerto

RAVEL Alborada del gracioso
STRAVINSKY The Firebird (1919 suite)

French conductor Nathalie
Stutzmann makes her BSO debut
with German violinist Veronika
Eberle in her Symphony Hall debut
in Beethoven’s towering Violin
Concerto. Ravel’'s Alborada del
gracioso and Stravinsky’s ballet
score The Firebird are both marvels
of orchestral brilliance from the
1910s: Ravel’s one of his many
Spanish-influenced confections
and Stravinsky’s a journey through
a Russian folk tale of heroism,
magic, and renewal that vaulted
the composer to the forefront of
modern music.

Thursday, February 13, 7:30pm
Friday, February 14, 1:30pm
Saturday, February 15, 8pm
Herbert Blomstedt, conductor
SCHUBERT Symphony No. 6
BRAHMS Symphony No. 1

Herbert Blomstedt, celebrating a
seven-decade conducting career,
returns to lead the BSO in Franz
Schubert’s light-hearted, cheerful
Symphony No. 6, composed when he
was 20 and notable as a satisfyingly
classical work preceding his more
searching later symphonies. Brahms
was strongly influenced by Schubert
but more so still by Beethoven, whose
symphonic shadow apparently kept
Brahms fromn completing his First
Symphony until he was 43 years old.
A prominent theme in its finale is a
direct nod to Beethoven’s Ninth.




Thursday, February 20, 7:30pm
Friday, February 21, 1:30pm
Saturday, February 22, 8pm
Alan Gilbert, conductor
Isabelle Faust, violin
HAYDN Symphony No. 48,

Marie Therese
STRAVINSKY Violin Concerto
HAYDN Symphony No. 99
Isabelle Faust and Alan Gilbert return
for Stravinsky’s bracing, wry Violin
Concerto, a work at the core of his

sparkling and witty neoclassical period.

Bracketing Stravinsky’s concerto are
two Joseph Haydn works from early
and late in his symphonic career,
during which he largely created the
foundations for the 18th-century
Viennese Classical era.

Thursday, February 27, 10:30am
(High School Open Rehearsal)

Thursday, February 27, 7:30pm

Friday, February 28, 1:30pm

Saturday, March 1, 8pm

Giancarlo Guerrero, conductor

Alban Gerhardt, cello

Gabriela ORTIZ Revolucion
diamantina

TCHAIKOVSKY Variations on a
Rococo Theme, for cello and
orchestra

TCHAIKOVSKY Francesca da Rimini

Acclaimed Mexican composer
Gabriela Ortiz, known for her vibrant
instrumental colors and skill with
dramatic narrative, wrote her ballet
score Revolucion diamantina with
Mexican writer Cristina Rivera Garza.
The piece explores the powerful
Mexican feminist “Glitter Revolution”
campaign to highlight an epidemic
of violence against women. Pyotr
llyich Tchaikovsky wonderfully
depicts love’s passion and an
infernal whirlwind in his tone poem
Francesca da Rimini, inspired by a
historic injustice recounted in Dante’s
Inferno. Murdered by her husband,
Francesca suffers in the second level
of hell for her lustfulness, buffeted
by an eternal storm. As a contrast,
Alban Gerhardt is soloist in the
composer’s charming Variations

on a Rococo Theme.
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Thursday, March 6, 7:30pm
Friday, March 7, 1:30pm
Saturday, March 8, 8pm

Eun Sum Kim, conductor

Inon Barnatan, piano

LIADQOV The Enchanted Lake
BARTOK Piano Concerto No. 3
RACHMANINOFF Symphony No. 3

South Korean conductor Eun Sum
Kim makes her BSO debut with a
trio of pieces exploring innovation
within tradition. Star pianist Inon
Barnatan returns to Symphony Hall
to take on one of Bartdk’s final
works, the Third Piano Concerto, a
love letter to his wife and his home
country. While living in poverty in
New York having fled the onslaught
of the Nazis into Hungary, Bartok’s
creativity had stalled out, and his
body was failing from a long illness.
The concerto—not quite finished
when he passed—is a more gentle
and accessibly poetic work than his
previous concerti, a summation of
where Bartok’s style left him at the
end of his life.

Thursday, March 13, 7:30pm
Friday, March 14, 1:30pm
Saturday, March 15, 8pm
Sunday, March 16, 2pm
Teddy Abrams, conductor
Ray Chen, violin
Dashon Burton, baritone
TCHAIKOVSKY Violin Concerto
Michael TILSON THOMAS
Whitman Songs
BERNSTEIN Symphonic Dances
from West Side Story

Ray Chen plays Tchaikovsky’s
beloved Violin Concerto, the first
work the composer completed after
his separation from his disastrous
marriage and a piece he almost
dedicated to his student—and likely
lover and inspiration, losif Kotek. 120
years later, Michael Tilson Thomas
lovingly set three of Walt Whitman
poems about longing and belonging
for baritone and orchestra. Leonard
Bernstein’s star-crossed lovers close
the program in an iconic love letter to
New York and love itself.

Friday, March 21, 8pm®°
Saturday, March 22, 8pm
Edwin Outwater, conductor
Ravi Coltrane, saxophone
COLTRANE Legacy for Orchestra
Arranged and curated by

Carlos Simon

Jazz artist John Coltrane has truly
played a part in shaping the music of
today. Coltrane: Legacy for Orchestra
is a new live concert experience
re-framing some of John Coltrane’s
most popular and influential

works with lush orchestrations,
accompanied by exclusive and
recently-exhibited personal
photographs of John Coltrane.

Thursday, March 27, 7:30pm

Friday, March 28, 1:30pm

Saturday, March 29, 8pm

Dima Slobodeniouk, conductor

Erin Morley, soprano

Avery Amereau, mezzo-soprano

Anthony Gregory, tenor

Morris Robinson, bass

Tanglewood Festival Chorus,
James Burton, conductor

Arvo PART Tabula Rasa

MOZART Requiem

This concert probes the intersection
of quiet contemplation and fervent
prayers, beginning with Arvo Part’s
Tabula Rasa—an introspective

piece exploring silence, space, and
spirituality that quietly changed the
shape of 20th century music.

Thursday, April 3, 10:30am
(Open Rehearsal)

Thursday, April 3, 7:30pm
Friday, April 4, 1:30pm

Saturday, April 5, 8pm

Dima Slobodeniouk, conductor

Frank Peter Zimmermann, violin

Adolphus HAILSTORK
Lachrymosa: 1919

STRAVINSKY Symphony in
Three Movements

ELGAR Violin Concerto

Dima Slobodeniouk leads three
works, all notable for their proximity
to wartime. Edward Elgar’s Violin
Concerto can be seen in retrospect
as an idyllic calm before the storm
of World War |. Adolphus Hailstork’s
Lachrymosa: 1919 explores the Red
Summer of 1919, a deadly backlash
against Black American prosperity
in the wake of the war. Stravinsky’s
Symphony in Three Movements was
the composer’s dark reaction to the
universal devastation of World War II.

MAKE THE BOSTON POPS PART OF YOUR SUBSCRIPTION

The Boston Pops and conductor Keith Lockhart bring you the magic of John Williams,
an unforgettable spectacle of music and acrobatic feats, and special Halloween and EIl
Dia de Muertos performances, all of which can be added to a CYO-subscription.

Celebrating John Williams

Keith Lockhart and the Pops present
the magical, iconic music from two of
the great John Williams’ most popular
film series.

Thursday, September 5, 7:30pm
Saturday, Saturday 7, 7:30pm
Keith Lockhart, conductor
Star Wars: The Force Awakens

in Concert

A lonely scavenger finds herself at
the center of a galactic conflict.

Presentation licensed by Disney Concerts.
®All rights reserved.

Friday, September 6, 7:30pm
Saturday, September 7, 2:00pm
Keith Lockhart, conductor

A Grand Suite from Harry Potter

Experience the story of “the boy who
lived” and his mortal struggle against
You-Know-Who as John Williams’
magical score and a vivid narration
conjure up this world of wizards

and wonders that has captivated
audiences for decades.

Friday, September 20, 7:30pm
Boston Pops Orchestra

Keith Lockhart, conductor
Cirque de la Symphonie

Cirque Goes to the Cinema

The peerless artistry of the Boston
Pops meets the athletic elegance
of some of the most talented circus
performers in the world as they
tumble and fly through the air to a
soundtrack featuring timeless tunes
from the silver screen.

Thursday, October 31, 7:30pm

Saturday, November 2, 7:30pm

Boston Pops Orchestra

Keith Lockhart, conductor

Tim Burton’s The Nightmare Before
Christmas in Concert

Based on an original poem and
characters created by Tim Burton,
the film was first released in 1993 as
The Nightmare Before Christmas.
Directed by Henry Selick (James and
the Giant Peach), the film follows the
earnest-but-misguided adventures of
Jack Skellington, Halloween Town’s
beloved Pumpkin King.

Bored with the same old scare-
and-scream routine of Halloween,
Jack longs to try something new.

Convinced that he can spread the joy

of Christmas and against the advice
of Sally, a caring and clever ragdoll,
Jack enlists three mischievous trick-
or-treaters—Lock, Shock, and Barrel
—to kidnap Santa Claus. But Jack’s

merry mission puts Santa in jeopardy

and creates a nightmare for good
little boys and girls everywhere.

The film is rated “PG.”

Presentation licensed by Disney Concerts.

®All rights reserved.

Friday, November 1, 7:30pm

Boston Pops Orchestra

Keith Lockhart, conductor

Celebrating El Dia de Muertos —
The Day of the Dead

Step into the mesmerizing world

of Mexican tradition as we present

a vibrant celebration of “El Dia de
Muertos” —The Day of the Dead. Join
us for an evening filled with music
that honors this rich cultural heritage
where life and death intertwine in a
beautiful tapestry of remembrance
and reverence.
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C P op e : -' -' 2 : 2y e _ X venue, to be announced. violin, cello, and piano, D.897
0 PScriptio e e SEllne SISl eleliele & RAVEL Chansons madecasses
ANC elso onducto e Pho a piingsMersighatlre adicc Osvaldo GOLIJOV Laika
0-Yo ello phony and Oor quotatio ONes 10 SNOoSTaKo O Sunday, October 27, 3pm BRAHMS String Sextet No. 1in
e - e y S . .‘ perie ‘- .: y : :‘ OTIOo a ‘.‘ @) ..‘ .. one ; e ) eq Jordan Ha” B_ﬂat’ Op. 18
00 © NO © ° Jean-Yves Thibaudet, piano
pho O e Year 190 S e ener to create o e compose ear o e .
o o | re e viet censors and actus POULENC Sonata for flute and piano .
e second concertin o S ounte - ) POULENC Sonata for oboe and piano Sunday, April 6, 3pm
ostako eries, Yo-Yo Ma e IR POULENC Sonata for clarinet Jordan Hall
brings the specter of resistance 2 O 90 and piano Anna Handler, conductor (Langer)
o the stage ostako ello aturaay, Ap o, op ese bitter feelings toward the Betsy JOLAS Music for here, for Elena LANGER Five Reflections
oncerto is a prime example of the Suncay, i ¢ oSl S ° bassoon, viola, and cello on Water
ompose 9 o protest a G elso ond z and 1o O FRANGAIX Dixtour for winds Sofia GUBAIDULINA Sonata for
authoritarian regime; the cello stand 0 _‘ cod e 0 e g o e and strings bass and piano . .
defiant aga e orchestra 8 5 el gnjere ding ways 1o SHOSTAKOVICH Piano Quintet
Aleksandra VREBALOV New wo and up 1o pre g politica in G minor, Op. 57
OF CHOTLS and orehestra tworid R N Sunday, November 17, 3pm
oremiere: BSO O plece O oug e
oA - o o o Jordan Hall
PRONY OF 754 © Samy Rachid, conductor
O AKO pho 0.0 a e as o e e
) o (Schoenberg)
program pa ostako » Randall Hodgkinson, piano
OSpe e, Cla ally elega Kevin PUTS
PNno a Adam SCHOENBERG Slice
austerely profound phony o f (BSO co-commission)
Psa O oned by Serge BRITTEN Temporal Variations,
ousse or the BSO's 00 ‘ for oboe and piano
a ersa a Ostako O / COPLAND Appalachian Spring
evered a plece a e Progra g and perfo ers are
ade O-plano arrange e O o|e O ange £”S0.0rg 10
€ ore e BSO co oned e late o atio
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OPEN REHEARSALS

4 Thursday mornings at 10:30am, $105, $84, $66

Thursday, October 17, 10:30am

Thursday, November 14, 10:30am

Thursday, January 16, 10:30am

Thursday, April 3, 10:30am

YOUTH & FAMILY CONCERTS

3-Concert Series: $60 per adult; children 18 and under free (limit 4
per family; $10 per ticket for more than 4 children)

Excite and inspire the next generation of musicians and music lovers
with these approachable, shorter concerts that explore the themes
and magic of classical music and encourage a lifelong appreciation

of live performances.

Saturday, November 9, 12pm

Boston Youth Symphony Orchestra
(BYSO)

PROKOFIEV Peter and the Wolf

March 19-22
Thomas Wilkins, conductor
BSO Youth and Family Concerts
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Saturday, April 5, 12pm
Boston Youth Symphony

Orchestra (BYSO)
Marta Zurad, conductor
Matt Roberts, magician
Music and Magic

SUBSCRIBER BENEFITS

Upgrade your concert experience and enjoy the music you love at a great savings. No matter which
subscription you select, you’ll receive these exclusive benefits in appreciation of your support:

¢ Dedicated phone and email, ¢ 10% off additional non-
personalized service for BSO subscription ticket purchases
Subscribers offering flexibility to the BSO season.

with paper printed tickets or
mobile tickets. 617-266-7575
or subscriptions@bso.org.

* Advanced purchase privileges
prior to the public for Holiday
Pops, Spring Pops and

* Ticket exchange online, over Tanglewood.
the phone, or in person without
handling fees (additional
charges may apply for
increased cost of tickets).

* Reserved priority seating for
as long as you renew your
subscription (excludes CYO
subscriptions).

Exchanges with a balance

left will have credit applied

to your account to be used
in the future.

» $30 ticket voucher to use
towards BSO, Pops or
Tanglewood tickets (excludes
Holiday Pops) when you
renew before the Friday,

June 7 deadline.

CHOOSE YOUR OWN SUBSCRIPTIONS

Create a BSO experience that’s uniquely yours, choosing any genre,
any date, and any seating area in Symphony Hall.

As a Choose Your Own (CYO) Subscriber, you are entitled to exclusive
subscriber benefits, including the flexibility to exchange your tickets for
a different date at any time, for any reason.

Choose a minimum of three (3) concerts to become a CYO subscriber;
your series cost will be calculated based on the number of concerts
selected and the seating areas chosen.

Please note that for the 2024-2025 season, you may include Boston
Pops concerts in this package, however Chamber Players concerts at
Jordan Hall and Thursday morning rehearsals are not eligible for Choose
Your Own Subscriptions.

! READY TO RENEW?

o
St
Ei:.!::i:"'i.l'--

Pre-paid reserved parking
at the First Church of Christ
Scientist Garage.

Ability to donate tickets for
resale and receive a tax credit
receipt for the value of the
tickets if you’re unable to
attend a performance.

Café voucher for $10 off a
meal in the Symphony Café
or Prelude.

Subscriber-only special
opportunities.




THURSDAY

Thursday-A (7 concerts)

FRIDAY

Friday-18 (all 18 concerts, combines
Friday A and Friday B)

$2,314, $1,845, $1,467, $1,035, $846,
$756, $666

Friday-FA (5 concerts)
$647, $518, $411, $291, $239, $214, $186

September 27
Tania LEON, COPLAND, BARBER,
Carlos SIMON

November 15
PROKOFIEV, MOZART, TCHAIKOVSKY

November 29
SIBELIUS, GRIEG

January 17
BEETHOVEN

February 7
BEETHOVEN, RAVEL, STRAVINSKY

Friday-FB (5 concerts)
$628, $507, $404, $284, $231, $206,
$204

October 11
BERLIOZ, Michael GANDOLFI,
SAINT-SAENS

October 25
Hannah KENDALL, LISZT, STRAUSS

January 10
BEETHOVEN

February 14
SCHUBERT, BRAHMS

February 21
HAYDN, STRAVINSKY

FRI DAY EVE N I NG (3 concerts)

Thursday-B (3 concerts)

Thursday-D (4 concerts)

Friday-A (9 concerts)
$1,176, $928, $737, $521, $427, $382, $334

September 27
Tania LEON, COPLAND, BARBER,
Carlos SIMON

November 15
PROKOFIEV, MOZART, TCHAIKOVSKY

November 29
SIBELIUS, GRIEG

January 17
BEETHOVEN

January 24
BEETHOVEN

February 7
BEETHOVEN, RAVEL, STRAVINSKY

March 14
TCHAIKOVSKY, Michael TILSON THOMAS,
BERNSTEIN

March 28
Arvo PART, MOZART

May 2
SHOSTAKOVICH

Friday-SA (4 concerts)
$529, $410, $326, $230, $188, $168, $148

January 24
BEETHOVEN

March 14
TCHAIKOVSKY, Michael TILSON THOMAS,
BERNSTEIN

March 28

Arvo PART, MOZART
May 2
SHOSTAKOVICH

Thursday-C (7 concerts)

Friday-B (9 concerts)
$1,138, $917, $730, S514, $419, $374, S372

October 11
BERLIOZ, Michael GANDOLFI,
SAINT-SAENS

October 25
Hannah KENDALL, LISZT, STRAUSS

January 10
BEETHOVEN

February 14
SCHUBERT, BRAHMS

February 21
HAYDN, STRAVINSKY

February 28
Gabriela ORTIZ, TCHAIKOVSKY

March 7 ’
LIADOV, BARTOK, RACHMANINOFF

April 4
Adolphus HAILSTORK, STRAVINSKY, ELGAR

April 18
BEETHOVEN, SHOSTAKOVICH

Friday-SB (4 concerts)
$510, $410, $326, $230, $188, $168, $148

February 28
Gabriela ORTIZ, TCHAIKOVSKY

March 7 ’
LIADOV, BARTOK, RACHMANINOFF

April 4

Adolphus HAILSTORK, STRAVINSKY,
ELGAR

April 18

BEETHOVEN, SHOSTAKOVICH

SATURDAY

Saturday-A (13 concerts)
$1,976, $1593, $1,305, $880, $748,
$631, $482

October 5
MAHLER

October 19
CHEN Yi, SCHUMANN, MOZART

October 26
Hannah KENDALL, LISZT, STRAUSS

November 9
ELLINGTON

January 18
BEETHOVEN

January 25
BEETHOVEN

February 8
BEETHOVEN, RAVEL, STRAVINSKY

February 15
SCHUBERT, BRAHMS

March 1
Gabriela ORTIZ, TCHAIKOVSKY

March 15
TCHAIKOVSKY, Michael TILSON THOMAS,
BERNSTEIN

March 29
Arvo PART, MOZART

April 26
Aleksandra VREBALOV, STRAVINSKY,
SHOSTAKOVICH

May 3
SHOSTAKOVICH

Saturday-B (12 concerts)
$1,760, $1,436, $1,180, $800, $688,
$580, $440

September 28
Tania LEON, COPLAND, BARBER,
Carlos SIMON

October 12
BERLIOZ, Michael GANDOLFI,
SAINT-SAENS

November 16
PROKOFIEV, MOZART, TCHAIKOVSKY

November 23
MOZART, Kevin PUTS

November 30
SIBELIUS, GRIEG

January 11
BEETHOVEN

February 1
KORNGOLD

February 22
HAYDN, STRAVINSKY

March 8 ’
LIADOV, BARTOK,
RACHMANINOFF

March 22
COLTRANE

April 5

Adolphus HAILSTORK,
STRAVINSKY, ELGAR

April 19

BEETHOVEN, SHOSTAKOVICH

Saturday-C (7 concerts)
$1,070, $861, $705, $475, $403,
$340, $260

October 5
MAHLER

October 26
Hannah KENDALL, LISZT, STRAUSS

January 18
BEETHOVEN

February 8
BEETHOVEN, RAVEL, STRAVINSKY

March 1
Gabriela ORTIZ, TCHAIKOVSKY

March 29
Arvo PART, MOZART

May 3
SHOSTAKOVICH

Saturday-D (5 concerts)
$906, $732, $S600, $405, $345,
$291, $222

October 19
CHEN Yi, SCHUMANN, MOZART

November 9
ELLINGTON

January 25
BEETHOVEN

February 15
SCHUBERT, BRAHMS

March 15
TCHAIKOVSKY, Michael TILSON THOMAS,
BERNSTEIN

April 26
Aleksandra VREBALOV, STRAVINSKY,
SHOSTAKOVICH

Saturday-E (6 concerts)
$880, $718, $590, $400, $344,
$290, $220

September 28
Tania LEON, COPLAND, BARBER,
Carlos SIMON

November 16
PROKOFIEV, MOZART, TCHAIKOVSKY

November 30
SIBELIUS, GRIEG

February 1
KORNGOLD

April 5
Adolphus HAILSTORK, STRAVINSKY,
ELGAR

April 19
BEETHOVEN, SHOSTAKOVICH

Saturday-F (6 concerts)
$880, $718, $590, $400, $344,
$290, $220

October 12
BERLIOZ, Michael GANDOLFI,
SAINT-SAENS

November 23
MOZART, Kevin PUTS

January 11
BEETHOVEN

February 22
HAYDN, STRAVINSKY

March 8 .
LIADOV, BARTOK, RACHMANINOFF

March 22
COLTRANE

Saturday-25 (25 concerts, combines
Saturday A and Saturday B)

$3,736, $3,029, $2,485, $1,680, $1,436,
$1,211, $922

SUNDAY

Sunday (3 concerts)



TICKETS & SEATING

STAGE STAGE
LEFT RIGHT LEFT RIGHT
SECOND -
BALCONY Il st Price
CENTER B 2nd Price
crossuA [ . — ‘ e
Il 4th Price
5th Price
FIRST BALCONY
CENTER 6th Price
% S mP| -
[ Accessible
Seating

ORCHESTRA

MEMBERS HELP MAKE THE SEASON POSSIBLE

As a BSO subscriber, you are a key player in the season, showing your
love and commitment for the orchestra with your presence at concerts.
However, ticket sales and subscriptions provide only half of the funding
necessary to bring you the orchestral productions you’'ve come to enjoy.
Your generous member gifts allow the BSO to ultimately fulfill its vibrant
musical mission with rich performances that serve our communities in

Boston and beyond.

When you become a Friend of the BSO with a tax-deductible contribution,
you make everything possible. You uphold and uplift all that happens

on stage, and beyond the concert hall, you help share the power and
emotion of music with audiences of all ages and backgrounds through

impactful learning programs.

To all our current members, thank you for your continued leadership
and support! Not yet a member? Join our donor family as a Friend of
the BSO with a gift of $100 or more. You'll receive invitations to donor-
exclusive working rehearsals, behind-the-scenes events, and gatherings
with fellow music lovers, plus other exclusive donor benefits.
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HOW TO JOIN

Include a donation with
your subscription order

Donate online at
bso.org/contribute

Contact the Friends of the
BSO at 617-638-9276 or
friendsofthebso@bso.org

HOW TO SUBSCRIBE

HOW TO SUBSCRIBE
e Select your favorite series.

e Choose a seat location
(Orchestra, First Balcony, or
Second Balcony). Ticket prices
are listed with each series.

Subscribe Online
Visit bso.org and place your
secure credit card order.

Subscribe by Phone

Call the BSO Subscription Office
at 617-266-7575 Monday-Friday
between 10am-4pm to place
your credit card order.

Subscribe in Person

Please check bso.org/contact for
current Symphony Hall Box Office
hours. The Box Office is located

in the Symphony Hall lobby at 301
Massachusetts Avenue. In-person
subscription sales will begin on
Thursday, April 4.

==

GENESIS
OFFICIAL VEHICLE

ARBELLA

INSURANCE FOUNDATION

SUPPORTING SPONSOR

WHAT TO KNOW BEFORE
SUBSCRIBING

* New subscriber requests will
be handled on a firstcome,
first-served basis, after
renewing patrons.

e The BSO accepts American
Express, Discover Card,
MasterCard, and Visa.

* In the event of cancelled
performances, all ticket holders
will have the option to donate
the value of their tickets to the
BSO, exchange them for credit
toward a future performance,
or receive a refund.

¢ The deposit of your check or
charge does not guarantee
seating.

If you have any questions, please
contact the Subscription Office
at 617-266-7575.

FOLLOW US
fo» dMm
@bostonsymphony

OFFICIAL HOTEL

ACCESSIBILITY SERVICES
Accessible seats and other
accommodations are available.

If you require accommmodations,
please order your subscription
tickets by calling the Subscription
Office at 617-266-7575 or email
access@bso.org. For more
information, visit bso.org/
accessibility.

Andris Nelsons, Ray and Maria
Stata Music Director

Thomas Wilkins, Artistic Advisor
for Education and Community
Engagement/Germeshausen
Youth and Family Concerts
Conductor

James Burton, Alan J. and
Suzanne W. Dworsky BSO Choral
Director and Conductor of the
Tanglewood Festival Chorus

Cover Photography
Marco Borggreve

Inside Photography

Aram Boghosian, Emily Gringorten,
Robert Torres, Winslow Townson,
Bethany Versoy

g% Tanglewood

Let summer sing with incredible
performances, recitals and
conversations. Tickets are on
sale now at tanglewood.org.

% Boston Pops

From Broadway to the big
screen, there’s something
for everyone. Explore the full
season at bostonpops.org.
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